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dpi : What ort period or style influenced you the
most? Your cutting art seems nearly fo be one
performance of soft sculplure, what's your opinion
about modern sculpture arf? How would you
describe your own style?

Pablo : Rembrandt, Uecker, Gego, and, most of
al, Arthur 8ispo do Rosario, a Brazilian arlist, have
influenced in my style and poetic development.
Although | have not been shocked by modern
sculptors, | think that they inverted the occidental
way of considering space. Now. we could say
that space is not a priori category (the idea that
space is there, as a vacuum landscape where
things can be introduced]. On the contrary, now
we can soy that the things that are produced by
humans create spaces: they re-signify parameters,
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coordinates, and environment.
If's difficult for me fo catalogue my style: | can say
that | create objects (1 consider the cut-outs and
the hanging letters also some kind of objects).
and that my obsession is language and ifs human
relationship. My attempt s fo present language as
@ material thing (not an immaterial instrument o
communicate with each ofher). A wef! which has
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which has its own identity buill on the base of
differences. Language has ifs own Iie, it forms our
roality and ifs grammor and syniax has ideological
and psychological effects on us.
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dpi - What material. fool and fechniques did you use?
Usually. what's your flow path for your works?

Pablo : I use acid-free paper sheets, pencils for writing
and very sharp knifes (cutter) for cutting. First | define o

#hat #1s on such generol idea. | fake the chosen fext from
my personal library and transcribe it in the paper sheets
thenl cut the interstices, one by one.

seems that you fy fo buid  ffe structure

and describe all objects by words from paper cuf
s quite poetic. What inspired you fo start

Did you work it based on a theory? Could you s

Gestheic or phiosophy about your work? Could your works

reprosent your personality or inner character?

Pablo : My work and its inspiration began with my
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readings. theoretical studies and also because | have
worked many years within @ group of artists called "Obras
en papel
and one of the main rules of our poetic statement was

(Works on Paper). We made many exhibilions

to produce things only with paper. Affer 2003 | began
to work

Ut 1 can say that from these years of
(1999-2003) unil now |

work under that legacy.

The sublect. fhe conceptual structure of my works are

influenced and stimulated by literary and theorefical
authors: Borges, Cortézar, Pizarik, Eco, Barthes,
Heidegger, Baudrillard, Freud, Zizek, Lacan. I've always
been very interested in semiotics. philosophy and
psychoanalysis. These three discourses have @ common
subject: they investig

consider and understand
language and art trough different lenses. | believe (taking
Umberto Eco's
is intentionally made for causing Gesthotic effects. That

\esis) that @ work of art s @ message that
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is 10 say: it s ambiguous and self-reflexive: ambiguous
because it permils a lof of different inferpretations (some
of them may be even contradictory) and self-reflexive
because it seduces and atiract the spectator/reader’s
attention foits own form.

This form is open and incomplete, only the inferpreter is
able toinfervene and eventualy “complete’ ifs message.
1 constantly try to create ambiguities in th
(iranstorming the paper shees in word nets, confounding

plastic letters with small bones) and also in the word's
feld putting the words fogether in order fo "eclipse” the
meaning behind the signifier (the word as @ shape). In
any case, | guess my works do represent me because
now from @ psychoanalytical perspective- | could say.
that I ry o speck about different

ings inventing works,
but finally the works reveal their own message and begin
to falk about me.
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dpi: Please falk about your seres works “Cut-outs”, n some of theso selected
work, you arrange fhree or more papers in layers, which are cutting info
words' shape. Why o you make it like fhat? And fhe cut shapes alko have
transformed from 2003 fo 2008, what's the differonce in those works which
created by each yearz And does the color of paper make sense? What
imagery you are fying fo show?

Pablo : Year after year | modify my works a ftfle. In the beginning (2003) |
started culting geometric shapes which refer to fangles and aiso fo some.
Braille wiifings (the blind writing method). then (2004-2008) | began fo
use sheets | forn out from books, and then fo use prinfed selected fexts. |
cut this papers as if they were freads, and | left some words, which were.
connected by those freads. This froad-wefls have acquired more and
more complexity. forming scrawis and arabesques which finally lead fo
£ my cursive wiifing (2006). After many works | began 1o see thal cursive
stimulates some work forms and inhibited ofhers, so | decided fo change
my wiiling info capital letlers. In this point I could refer this experience fo
what I said above. about Ianguage and ifs ideological effects: | believe
that each kind of wriling stimulates o inhibits diverse discourses and forms
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of thinking. That is 10 say: you are what your own writing and language.
. permitted you fo be.

102007 1 began fo work with fwo layers of cut-outs sheets: this wos in order
1o create some sensation of infinity. of unending space in the texis. My
{  intention was fo generate a simulacre of depth in the works, and for doing
this 1 had to chose the proper colors for each layers, in order fo promote an
inferaction with some opfical effect. As for the selection of colors, | always
use the ones which refer fo human body and 1o fexts: skin colors, browns,

in, and
also choose these colors because | want —in an elliptical woy- o weave
" connections between fexis and humon bodies.

dpi 2 Can you share with s Gbout your series works "Oblecs'? It seems an
) extension ffom "Cut-ous". How dic the concept come from? What message.
would you fike fo convey through those works? Does those words on that
have any meaning?.

Pablo : In the course of these years | have done works with much more.
depth than the "Cut-outs” (they have only 4 fo S cm.). The so-called
“Objects” have a three-dimensional appearance, that convey fhe.

existing fhings: frames, libraries, looms, books efc. Most of them are
| vacuum shapes, forms which confain an absence. These structures refer

to "cases, which are -though containing nothing- already signifying
something. *Meaning” is already there ~as in a blank sheet- and it doesn't
matter i they are perceived as empty. the idea is that they convey o fext
before thei significant function starts fo work,
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spectator fo observe them in many perspectives, and also fo refer fo |
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totally made on paper. Most of fhese works have been
made occording to Borges” fale “The Library of Babel",
in which the Argentinean author refers fo the universe
s an unlimited and periodic library. | can say thaf the
pierced structures -made by construction- | generated
in the “Reliefs" were the material and conceptual stort
point of the "Cut-outs". “Objects”. and "Hanging Texts".
Referring fo "Hanging Text”

paper. | challenged mysell 1o work with ofher materials.

having worked a fof with

I had saved a lof of industrial plastic letters so | began
fo burn them with @ lighter and with @ candie in order fo
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layers of paper culfings - i fhe one in which | spent the
greatest effort (more than a month of working)
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melt them. 8y this procedure | letters,

gather them in order and then -in each
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work- glue each leffer forming different fexts.
Itin the past I have cut the homogeneous surface of
Paper sheets in order 1o create a ne of a less legible fex!,
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here | began to work
o generate an ambiguous effect, as if the leffers were.

e

small bones. The infention was fo associate the fexis fo
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dpi : Please describe your series works "Reliefs” and
“Honging Texts", especially the work “Hanging Text" it's
obviously @ big breakihiough. How do you develop you
idea and deal your main concep wilh different moterial?
Andwhat i the confent of expression? Some of them seem
a e bit ferrible, wha the atmoshere you fry fo create?.
And for whot?

Pablo : The so-called “Reliefs” are my ecrliest works on
poper. and thus they may appecr s wood, they are
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thot wait fo be "dressed” by the skin of
the reader’s interpretation. In "Honging Texls" the letters
Hranscribe sentences from a Roland Barthes book.

dipi - Which work i the most special or the most favorite for
You? Or which one made you spent the most of fime and
offort, why?

Pablo : 1 would prefer not 1o falk about my faverite ones,
but I can say that it relieves me fo see that all these
years | hove worked @ Iof and | have achieved - even
with mistakes - some of my Gesthefic and theorefical
questions. | do not believe in “big pieces”, | consider
the work a5 @ whole process. as & discourse which exist
aiways in o grey-zone between fruth and error, common
sense and nonsense. An arfist’s discourse is Glways in
question, and only through uncertainties and guessings if
generotes ts particuiar path.

A “Master Piece has no sense if it doesn’t have olher
works which support, mention and question ifs own
discourse. “Thesis” - & work of 150 x 150 cm, with two

R ¢ I RO

BIE - SRR BRA
ARIEREFCHED » INTEURITE LRI o

dpi : We founded that you have done your works by
different materiols such as paper and piasfic, what subject
or materiol would you fike 1o Iry next? How did you decide
which moteral is the right one for your work? What else do
you want o do but you have not done if et

Pablo : Although | have not loaded the new works on
the websie ye, | have been working for G year now wih
photographs and also vinyl. Each material I choose fo
work with adapts 1o the sense and fhe fechnical need
of every piece. I work with paper because | have been
seduced by ifs fexture, ifs warmth and ifs history related
fo writing. BUL. for example, in the installation "The
other's library” the main idea was 1o generate a soft and
hanging library, so the vinyl was in this case the proper
material. My idea for the future is fo work more on the

in order to exhibit these works ouldoors, to hove bigger
sizes and fo create a relafionship with the environment.
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